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ADVERTISEMENT. 

The Pictures which compose this collection, were purchased 
in Paris by Mr. Jeflbrson, while residing there as minister of 
the United States. Th.e selection was made with the assistance 
of Col. Trumbull, the celebrated painter, who at that time re¬ 
sided in Paris on terms of intimacy with Mr. Jetlerson. They 
are chiefly originals or copies from old masters, and have a value 
as works of art, distinct from that which they derive from their 
association with the names of their late distinguished owner 
and the venerable artist, whose taste directed in making the 
selection. 


J. 13. Wnchlcn U (to., Vdnteva, 

NO. 11. WATER STREET. 




CATALOGUE 


No. 1. 

THE SACRIFICE AT LYSTRA, BY THE PRIESTS 
OF JUPITER TO BARNABAS AND PAUL ; 

On canvas, copy from Le Sueur. Sec Acts of the Apostles, xiv. 
8 to 13. 

No. 2. 

DEMOCRITUS AND HERACLITUS ; 

Or the Laughing and Weeping Pliilosophers, the former smil¬ 
ing, and the latter railing at the follies of mankind. The fig¬ 
ures are three fourths lengths, larger than life. An original, 
purchased from the collection of St.Severin, Catalogue No.215. 

No. 3. 

DIOGENES VISITED BY ALEXANDER. 

An original. Being desired by Alexander to ask from him 
any favor he might choose, he answered, Only get out of my 
sunshine.” 


No. 4. 

JESUS DRIVING THE MONEY CHANGERS OUT 
OF THE TEMPLE. 

Seven figures of full length, and about half the natural mod¬ 
ule. The subject Matthew xxi. 12. On canvas, copy from 
Valentin. 


No. 5 . 

THE PRODIGAL SON. 

He is in rags, kneeling at the feet of his father, who extends 
his hands to raise him. The mother and sister appear shocked 
at his condition, but the elder son views him with indignation. 
The figures of lull size, on canvas, purchased from St. Severin’s 
collection. An original. Catalogue No. 306. 

No. 6. 

GEORGE WASHINGTON. 

An original, by Wright, taken in Philadelphia, 1784. 

No. 7. 

LA FAYETTE. 

An original, done in 1789, for T. Jefferson. 
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No. 11. 

DAUGHTER OF HERODIAS, BEARING THE HEAD 
OF ST. JOHN, IN A CHARGER. 

A three fourth length, of full size, on canvas, copy from Si¬ 
mon Vouett, purchased from the collection ofSt. Severin. Cata¬ 
logue No. 24.*'.—the subject Mathew xiv. 11, Mark vi. 2—8. 

No. 12. 


JOHN ADAMS. 

An original by Browne, taken in London, in 1785. |2|'<3 k- 


Col. Trumbull, the painter, procured the three following 
copies for Mr. Jefferson, from originals in England. 

No. 14. 

-— SIR IS-AAC NEWTO.N. 


No. 15. 

— JOHN LOCKE. 

No. IG. 

— LORD BACON. 


No. 17. 

FERDINAND MAGELLAN. 
No. 18. 

FERNA.NDO CORTEZ. 


No. 19. 

ANDREA DORIA. 

No. 20. 

AMERICUS VESPUCIUS. 


Nos. 17, 18, 19 and 20 were copied from originals in the 
I lorence Gallery of Medicis, for T. Jefferson. 


No. 21. 

A BUST OF ST. JEROME IN MEDITATION. 

'■®clined on his right hand, and a book in his left. 
Of full size, on canvas. Copied from Goltziaa. 


No. 22. 

SIR WALTER RALEIGH. 
Copy from an original of Holbein. 





5 


No. 27. 

DAPHNE, TRANSFORMED INTO A LAUREL. 

Apollo is seizing her round the waist, to^bear her off, but her 
father, the river-god Peneus, who is present, transforms her 
in that instant, into a Laurel, the branches of which are seen 
shooting from her fingers. On the left are two female figures, 
struck with dismay, and above a Cupid flying off in consterna¬ 
tion. The figures are whole lengths, that of Daphne of twelve 
inches ; on canvas ; an original; the subject from Ovid’s Met¬ 
amorphoses, Lib. I. 

No. 28. 

JOHN BAPTIST. 

A bust of the natural size, the right hand pointing to Hea¬ 
ven ; the left, deeply shaded, is scarcely seen pressing his 
breast, which is covered by his hair, flowing thicldy over it— 
seen almost in full face—on canvas. Copy from Leonardo da 
Vinci. 

No. 29. 

SUSANNA AND THE ELDERS. 

Three figures of about an eighth of the natural module, on 
canvas. Copy from Coypel, 

No. 30. 

THE PASSAGE OF THE POTOMAC THROUGH 
THE BLUE RIDGE. 

By Roberts. 

No. 31. 

THE NATURAL BRIDGE OF VIRGINIA. 

On canvas, do. 

No. 32. 

• SURRENDER OF YORK. 

By Trumbull. This was the premiere ehauche (or first 
sketch) of his painting on that subject, which is one of the four 
in the Capitol, at Washington. 

No. 34. 

THE PRODIGAL SON. 

From West. Done on canvass, in the manner called Poly¬ 
graphic. 

No. 36. 

^ CYCLOPS FORGING THUNDERBOLTS. 

A group of nine figures, of about eight inches, on wood. 
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No. 37. 

ST. JOSEPH, THE ilL SBAND OF MARY, THE MO¬ 
THER OF JESUS. 

A three fourths length, of full size, on canvas. A book is ly- 
ing open before him,—his hands interlocked, with energy, his 
head and eyes turned up to Heaven, and his mouth open, as in 
the act of Ibrvcnt prayer. 


No. 38. 

JESUS BEFORE PILATE. 

The subject Mark xxvii 27, 28,—on canvas. Copy from 
Pordonoiie. 

No. 39. 

A MAGDALEN PENITENT 

Sitting, her hair dishevelled—her eyes looking up to Heaven, 
a book in her right hand, and the left resting on a skull. A 
three fourths length, of full size, on canvas, copied from Joseph 
de i^ibera, called Espagnolet. Purchased from St. Severin’s 
collection. Catalogue No. 59. 

No. 40. 

AN ASCENSION OF ST. PAUL INTO THE THIRD 
HEAVEN. 

From Domenichino, on canvas. The original is in the col¬ 
lection of the king of France. The principal figure is twenty- 
two inches. The head is upraised, the Saint sees the Heavens 
open, and e.xpands his arms towards the glorious light. He is 
supported by angels. The group is no longer ascending, but 
in a state of rest, to give him lime to contemplate the scene. 
See second Manuel du Museum 778. 

No. 41. 

DIOGENES IN THE MARKET OF ATHENS. 

Laertius, in the life of this philosopher, tells us that, appear¬ 
ing in a public place, in mid-day, with a lanthorn in his hand, 
he was asked by the crowd what he w as doing. He answered 
that he was seeking if he could find a MAN. This anecdote is 
the subject of this piece. It is a group of six figures, half 
lengths, of full size, on canvas. Copy from Rubens. See Man¬ 
uel du Museum 495. ^ 

No. 42. 

AN ACCUSATION. 

A group of nine figures of about one third the natural size. 
It is an original, on canvas, known to be by ^limeni, but the 
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subject is not certainly known. It is believed, however, to be 
taken from Ecclesiastical History, and to be the story of a 
young woman accusing a young man, before a Bishop, who is 
sitting in judgment on him, and raises a person from the dead to 
be a witness. 

No. 43. 

JESUS AMONG THE DOCTORS, dtc. 

The subject Luke iii. 4, 6, his right hand pointing to Hea¬ 
ven, the left pressing his breast, the drapery blue and purple, 
the hair flowing loose. A half length figure, of full size, seen 
in profile. On canvas. 

No. 44. 

A DESCENT FROM THE CROSS. 

On wood,—a group of five figures. The body of Jesus is 
reclined ou the ground, the head and shoulders supported in the 
lap of his mother, who, with four others, women from Galilee, 
arc weeping over him. The figures are whole lengths, the 
principal one thirteen inches. It is an original by Francis 
Floris. 


No. 45. 

A DESCENT, on Copper. 

The Christ is about ten inches. Behind him is the Virgin 
weeping, on each side Angels. It is copied from Vandyke by 
Diepenbec. See Ruben’s management of same subject, 3 
Manuel du Museum 483. 


No. 46. 

A CRUCIFIXION. 

The instant seized is that of the expiration, when the sun is 
darkened, the temple rent, the atmosphere kindled with light¬ 
ning—the tombs open and yield their dead. On one side is the 
Centurion, struck with awe, and seeming to say, verily this 
was a righteous man;” on the other, the two Marys. One of 
them has her hair bristled with fear, the other, in adoration. 
The figures are whole lengths, the largest of them sixteen 
inches. Copied on canvas, from Vandyke. 

No. 47. 

A FLAGELLATION OF CHRIST. 

A group of ten figures, the principal of which is 21 inches. 
He is bound to a post, two soldiers whipping him with bundles 
of rods, and a third binding up another bundle. On the right 
are the superintendent and spectators ; the subject Matthew 
xxvii. 26. It is copied on wood from Devoes. Seethe same 
subject treated very similarly by Rubens, 3 Manuel du Museum 
501. 
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No. 48. 

JEPHTHA LEADING HIS DAUGHTER TO BE SAC¬ 
RIFICED. 

On one side is the Altar, and the High Priest with the im¬ 
plements of sacritice ; on the other, the mother, sisters and by¬ 
standers weeping and holding the victim by the one hand, while 
Jephtha pulls her towards the Altar by the other. There are 
seventeen figures, the principal of which is sixteen one half 
inches. On canvas, copied from Coy pel; the subject Judges xi. 

No. 49. 

AN ECCE HOMO. 

A bust of Jesus of about two thirds the natural scale, on can¬ 
vas. He is clothed with a robe of purple, and a crown of thorns 
on his head. Copy from Guido. 

No. 50. 

A TRANSFIGURATION. 

Copied from Raphael, whole length figures of six inches, on 
canvas, the subject Matthew xvii. 1,8. See Manuel du Museum 
pi. 1. 

No. 52. 

THE BAPTISM OF JESUS BY JOHN. 

Figures whole length of ten inches, on wood, from Devoes. 
The subject Luke iii. 21, 22. 

No. 53. 

JESUS IN THE PROETORIUM, 

Stripped of the purple, naked, and with the crown of thorns 
on his head. He is sitting, a whole length figure, of about four 
feet. The persons present seem to be one of his revilers, one of 
his followers, and the superintendent of the execution. The sub¬ 
ject Mark xv. 16, 20. An original on wood by Malbodius. 

No. 54. 

JESUS BEARING HIS CROSS. 

A half length, on wood, scale about two fifths of life. Sub¬ 
ject John xix. 17. 

No. 55. 

A MARKET PIECE. 

On canvas, to wit, fruit, vegetables, game, &c. 

No. 56. 

CHRISTOPHER COLUMBUS. 

Copied from an original in the Gallery of Medicie at Florence^ 
for Thomas Jefierson. 
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